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THE WORCESTER GIFT 


This issue of the Bulletin is dedicated to an 
event of great importance in the history of the 
Art Institute of Chicago. I speak of the recent 
gift of seventy paintings, drawings and pieces 
of sculpture given to the museum by Charles H. 
and Mary F. S. Worcester. Even more im- 
pressive than the number is the uniformly high 
quality and the astounding variety. The 
earliest painting comes from a fourteenth 
century Venetian brush, that of Master Paolo 
Veneziano, while the most recent is by Pierre 
Bonnard, the modern French artist who died 
this year. Italian and early German works 
are stressed along with French and American 
paintings from the nineteenth and twentieth 
centuries, for Mr. and Mrs. Worcester often 
collected with the needs of the Art Institute 
in mind and purposely bought from those 
periods which the museum lacked. 
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The Marriage of Peleus and Thetis by Rubens. 


With no fanfare and with characteristic 
modesty the Worcesters have helped to enrich 
and round out the Art Institute collections. 
The staff still remembers a day not so long ago 
when Charles Worcester strolled into the build- 
ing carrying a small package which turned 
out to be a flawless Cranach portrait from his 
own home. The casualness of the donor in no 
way belied the importance of the gift. Over 
a period of forty years (though mainly in 
Europe during the twenties) Mr. and Mrs. 
Worcester have been buying works of art, and, 
because their taste is catholic and their visual 
response genuine, the collection is disarmingly 
varied and rich in scope. Famous names like 
Bellini, Caravaggio, Daumier, van Dyck, 
Griinewald, Hals, Matisse and Tintoretto do 
not crowd out lesser known but no less interest- 
ing works by such anonymous painters as the 
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“Master of the Hiltpoltstein Altar” or the 
“Master of the Krainburg Altar” or even the 
“Master of Nuremberg.” 

It is not alone through his successive ex- 
periences as Trustee, Vice-President and 
finally Honorary President of the Art Insti- 
tute that Charles H. Worcester has become a 
sensitive and astute collector; it is perhaps 
even more through his own long years of ex- 
perimentation with the medium of painting 
itself. For no matter how crowded and busy 
his life, he has always found time to paint. 

The seventy works recently acquired by the 
Art Institute from the Worcesters in no way 
represent the total number given by these 
donors, for over a period of years, generously 
and quietly, they have been adding to the 
museum collections. The Education of Cupid 
by Titian and Mars and Venus with Three 
Graces in a Landscape by Tintoretto are 
typical earlier gifts. Repeatedly Venetian 
paintings such as these have been selected, be- 
cause the Art Institute lacked fine examples 
from this school, also from the early German 
schools. Venetian art is brilliantly repre- 
sented from the austere fourteenth century 
through the richest Baroque and Rococo 
periods, whereas rare examples of fifteenth and 
early sixteenth century German art give the 
Art Institute of Chicago possibly the finest 
selection of early German paintings to be 
found in any American museum. 

From the recent gift of seventy works several 
are so distinguished that they merit special 
attention. The superb tempera on canvas, en- 
titled Two Orientals, with its almost hieratic 
linear quality, has a bold disregard for detail 
which we traditionally associate with twentieth 
century art, though this canvas was probably 
painted by the Venetian, Gentile Bellini, well 


before 1520. Chronologically later and 


equally important is the painting from the 
Caravaggio School called The Chastisement of 
Love. This, which bids fair to become one of 
the most popular works in the Art Institute, 
is a dynamic Baroque painting with diagonal 
motion and exaggerated dramatic light. From 
the hand of Lucas Cranach, the Elder, comes a 
great Crucifixion, at once transcending while 
typifying the traditional realism of northern 
painting. Also extremely rare is the Portrait 
of a Young Painter, frequently attributed to 
the too-little known German artist, Mathias 
Griinewald. If this attribution is correct, the 
portrait (which incidentally may be a self- 
portrait) is the only known work by Griine- 
wald in this country. The painting has 
occasioned considerable controversy among 
experts because when originally found in 
Sweden it had been overpainted and falsely 
signed H. H. (for Hans Holbein, the Younger). 
Not to be overlooked either is the excellent 
small painting, The Rommelpot Player, by 
Frans Hals, ingratiating and spontaneous in 
the best manner of this famous Dutch master. 
Though relatively small and informal, the pic- 
ture well demonstrates how Hals’ loose brush 
work and “candid-camera” composition (for- 
give the anachronism) influenced much later 
painters like Manet and Renoir. 

My intention is not to describe all of the 
seventy works. The reader will find a com- 
plete list of these elsewhere in the Bulletin. 
But I would like to note in passing the extra- 
ordinary beauty of a small modern bronze 
sculpture, Seated Woman, by Aristide Maillol. 
This very fine cast with its tender and subtly 
modelled surfaces shows the French sculptor 
at his best, handling the nude female form 
with infallible plastic precision. 
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COMPLETE LIST OF WORKS 


Apams, WayMAN (American, 1883-—) 
Portrait of Charles H. Worcester 
AUSTRIAN SCHOOL (c. 1494) 
The Crucifixion 
Be.uini, GENTILE (Venetian, 1429-1507) 
Two Orientals 
BriLtows, Georce (American, 1882-1925) 
Nude (Crayon) 
BLAKELock, A. (American, 1847-1919) 
The Vision of Life 
pI Bonomo, JACOBELLO (Venetian, Late 14th Century) 
Madonna of Humility 


Bonnarp, Prerre (French, 1867-1947) 
Vestibule 


BUONCONSIGLIO, GIOVANNI (Marescalco) 


Active 1495-1537) 
Madonna and Child 


Caravaccio ScHoor (Italian, ec. 1595) 


The Chastisement of Love 


Cassatt, Mary (American, 1845-1926) 
Mother and Little Girl (Pastel) 


Cassatt, Mary 
On the Water 


Cassatt, Mary 
Young Woman Sewing 


Cranacu, Lucas (German, 1472-1553) 
The Crucifixion 


Giuseppe Maria (Bolognese, 1665-1747) 
W oman Looking for Fleas 


Daumier, Honoré (French, 1808-1879) 
Dupin (Bronze Sculpture) 


Decas, Eocar (French, 1834-1917) 
Dancers in the Foyer 


Left 
Christ Carrying the Cross by the Master of the Hilt- 
poltstein Altar. 

This remarkable small tempera panel dates from the 
first half of the fifteenth century and was painted in 
Nuremberg. The anonymous Master of the altar in 
the Parish Church of Hiltpoltstein is the artist to 
whom most scholars attribute this intensely realistic 
and jantastic panel. 


Right 
The Rommelpot Player by Frans Hais. 

2 . ingratiating and spontaneous in the best man- 
ner of this famous Dutch master, 


(Venetian, 


Deratn, AnprE (French, 1880-) 
Ballet Dancer 


DERAIN, ANDRE 
Landscape in Provence 
Despiau, CuHartes (French, 1874—) 
Adolescent Girl (Terra Cotta Sculpture) 
vAN Dyck, ANTHONY (Flemish, 1599-1641) 
Head of a Girl 
Ewortn, Hans (English, 1543-1574) 
Portrait of a Lady 
(15th Century) 
Madonna and Child (Wood Sculpture) 
FRENCH SCHOOL, (c. 1860-70) 
The Carousal I (Scene from Faust?) 
Frencu ScuHoo., (c. 1860-70) 
The Carousal Il (Scene from Faust?) 
Gaucuin, Pau (French, 1848-1903) 
Breton Landscape 


Getite, Craupe (Le Lorrain) (French, 1600-1682) 


Study of Two Ships 
Gramatky, Harvie (American, 1907—) 
Blue 


GriinewAtp, Matuias (German, 14 ?-1528) 
Portrait of a Young Painter 
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Above 


St. Jerome in the Wilderness by Veronese. 

In this painting the human figure has been particularly 
well contrasted with a soft and poetic landscape. The 
still lifes of books, skull and quill pen are not only 
beautiful as objects in themselves but help to form 
stresses in a predominantly diagonal composition. 


Left 


The Chastisement of Love from Caravaggio School. 
“This, which bids fair to become one of the most popu- 
lar works in the Art Institute, is a dynamic Baroque 
painting with diagonal motion and exaggerated dra- 
matic light.” 
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Hats, Frans (Dutch, 1580-1666) 
The Rommelpot Player 

Inness, Georce (American, 1825-1894) 
Coast of Cornwall 

Kotse, Georc (German, 1877-) 
Adagio (Bronze Sculpture) 


Kronserc, Louis (American, 1872-) 
Watching the Dancers 


Loncul, Pietro (Venetian, 1702-1785) 
Little Girl with Dog 


LuNGREN, FERDINAND (American, 1859-1932) 
Sarah Bernhardt 


MAILLOL, ArIsTIDE (French, 1861-1944) 
Seated Woman (Bronze Sculpture) 


Mater zu Scuwaz, Hans (Swabian School, 
Active 1510-1529) 
Christ Bearing the Cross 


MALER zU Scuwaz, Hans 
Portrait of a Young Man 


MASTER OF THE HILTPOLTSTEIN ALTAR (Nuremberg, 
First Half of the 15th Century) 
Christ Carrying the Cross 


MASTER OF THE KRAINBURG ALTAR (Austrian School, 
15th Century) 
The Funeral of St. Florian 


Master OF NuremsBerc (Late 15th Century) 
Painting of Four Saints 


PaoLto VENEZIANO (Venetian, Active 1333-1358) 
St. John the Baptist and St. Catherine 
of Alexandria 


Matisse, Henri (French, 1869-—) 
The Green Sash 


Mittes, Cart (Swedish, 1875-) 
Angel (Bronze Sculpture) 


Mopictiani, AMEDEO (Italian, 1884—1920) 
Seated Woman (Pencil Sketch) 


MopicLiant, AMEDEO 
Woman with Necklace 


Monet, Criaupe (French, 1840-1926) 
Boats in Winter Quarters 


ADOLPHE (French, 1824-1886) 
The Fairies 


MontTIcELLi, ADOLPHE 
The Princesses 


NeEwMAN, Rosert L. (American, 1827-1912) 
Mother and Child 


Nortu German Scuoor (Early 15th Century) 
Christ on the Cross (Limestone Sculpture) 


Henry (Scotch, 1756-1823) 
Portrait of Lady Helen Boyle 


Renoir, Aucuste (French, 1841-1919) 


The Laundress 


Renoir, AUGUSTE 
Woman Sewing in a Garden 


Renoir, Aucuste 
Woman—Nude (Etching) 


RoMAcNo.t, GIOVANNI (Italian, 1893-) 
Summer 


ROMAGNOLI, GIOVANNI 
Woman Eating Fruit 


Rovautt, Georces (French, 1871-) 
The Poor Church 

Rusens, Peter (Flemish, 1577-1640) 
Marriage of Peleus and Thetis 


ScHAFFNER, MarTIN (Swabian School, 1480-1551) 
Saxon Courtier 


Scuerpe, Ricnarp (German, 1879-) 
Christ Entering Jerusalem (Bronze Sculpture) 


ScHIAVONE (ANDREA MELDOLLA) (Venetian, 
1522-1582) 
Flight into Egypt 


y Bastipa, Joaquin (Spanish, 1863-1923) 
Sketch for “The Sad Inheritance” 


Sistey, ALFRED (French, 1839-1899) 
A Turn in the Road 


SoutH GERMAN ScHooL (c. 1525) 
Portrait of a Man 

Soutine, Cuaim (Russian, 1894-1944) 
Landscape 

TinToRETTO (JAcopo Rospusti) (Venetian, 


1518-1594) 
Antonio Zantani 


Veronese, Paoto (Venetian, 1528-1588) 
St. Jerome in the Wilderness 


Epouarp (French, 1868-1940) 
Interior 


VuILLarp, Epouarp 
Woman Sitting on Sofa 


Worcester, H., (1864—) 
Lady at Window 


Oil Paintings Unless Otherwise Specified 


Portrait of a Young Painter by Mathias Griinewald. 
An extremely rare painting frequently attributed to the great 
German artist, Griinewald. This painter is very little known in the 
United States. The picture is probably dated somewhere in the 
late fifteenth century and is possibly a combination of both tempera 
and oil paint on panel. : 
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BULLETIN OF THE ART INSTITUTE OF CHICAGO 


Telephone: Central 7080 
Vol. XLI 5 


Part Two 


Exhibitions 


Exhibition by Students of the School of the Art Institute 


This exhibition is assembled by the students themselves and includes examples of all the 
fine and applied arts. Galleries G52-G60: September 3-October 1 


Moholy-Nagy Memorial Exhibition 


Photographs, drawings, paintings and constructions by the late Moholy-Nagy, distinguished 
founder of the Institute of Design in Chicago. Galleries 52-53: September 18-October 26 


Silver Tankard by Cornelius Kierstede, New York, 1710-1720 


Cornelius Kierstede’s work, which is representative of the best New York silver of the early 
period, is distinguished by its quality and individuality. Gift of the Antiquarian Society 


through the Mr. and Mrs. Edwin A. Seipp Fund, 1946. 
Masterpiece of the Month for September 


Landscape Views of Edo 
A group of Japanese prints from the Hundred Views of Edo Series by Ichiryisai Hiroshige, 
from the Frederick W. Gookin Collection. Gallery H5: April 21-September 29 


The Marcel Stieglitz Collection of Dr. Wall Worcester Porcelain 


This famous collection is the product of the Worcester factory during its best period, 
1751-1783. Gallery H3: May 6-November 2 


Explaining Abstract Art 


A novel exhibition showing visually the how and why of Abstract Art. 
Gallery of Art Interpretation: July 1-January 31, 1948 


Eighteenth and Nineteenth Century American Textiles 


A survey of American decorative weaving, printed fabrics and embroidery from periods a 
when textiles became industrialized. Galleries Al-A5: July 15-January 15, 1948 


European Rooms in Miniature by Mrs. James Ward Thorne 


Thirty scale models of furnished European interiors illustrating the main decorative 
periods from late medieval to modern times, principally in England and France. 
Galleries Al0-A1l2: August 1-July 1, 1948 


Mahana No Atwa by Paul Gauguin 


A distinguished painting by Gauguin showing a typical South Sea Island ceremony in a 
3 hieratic design. Masterpiece of the Month for October \ 


Eileen Mehigan and Mrs. Flora Schofield in the Room of Chicago Art 


Miss Mehigan does charming, decorative, large-scale figures in contrast to which are J 
Mrs. Schofield’s semi-abstract themes in muted tones. Gallery 52: October 30-December 7 
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MEMBERS CALENDAR 


ALL LECTURES TAKE PLACE IN FULLERTON HALL UNLESS OTHERWISE INDICATED qd 


Mondays Title of Courses September 22 
11:55 a.m. Demonstrating Techniques............ Mr. Buehr, Club Room 
SUMMER VACATION 
and Guest Speakers 
5:45 p.m. Adult Sketch Class........ Mr. Buehr, Assisted by Mrs. Myers 
Tuesdays September 23 
11:30 a.m. History and Enjoyment of Art.......... Dr. Watson and Staff 
SUMMER VACATION 
Fridays September 26 
10:00 a.m. Adult Sketch Class.............. Mr. Osborne and Mrs. Myers Adult Sketch Class 
12:15 p.m. Current Exhibition Promenades........ Dr. Watson and Staff School of the Art Institute 
Dr. Watson 
Dr. Watson | Vacation Rhapsody, 1947 
6:30 p.m. Current Exhibition Promenades.......... Dr. Watson and Staff No Lecture 
or 
Saturdays September 27 
1:10 p.m. The James Nelson and Anna Louise Raymond Fund The Time and the Place 
Sundays September 28 
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Art Institute Lecturers: Dudley Crafts Watson, Helen 
Parker, George Buehr, Addis Osborne, and staff members. 
Notes: At the Adult Sketch Class for Novices, Mondays 
and Fridays, materials are available for 15 cents. 

The Art through Travel lecture subjects are repeated so 


Fullerton Hall. The Friday evening lectures are given one 
week at 6:30 and the alternate week at 8:00. 

On Sundays the Art through Travel lectures are open 
to the public at a charge of 60 cents, including the Federal 
tax. Members are admitted free of charge; families of 


[CATED G 


son 


that all Members can be accommodated comfortably in 


Members and their out-of-town guests must pay the tax. 


September 29 


October 6 


October 13 


The Cathedral of Chartres 
Chalk Talk on Gothic Construction 


First Rules for a Beautiful Home 


Great French Cathedrals 


| Characteristics of Gothic Sculpture 


What’s New in Home Furnishing 


Gothic Cathedrals in England 
The Art and Craft of Stained Glass 


Modern vs. Period Furniture 


Members’ Studio, II Members’ Studio, II Members’ Studio, II 
Adult Sketch Class | Adult Sketch Class Adult Sketch Class 
September 30 October 7 October 14 


Achievements in American Painting 
Members’ Studio, | 


My Favorite Modern Painters 
Members’ Studio, I 


What’s Really New in Modern Paint- 
Members’ Studio, I 


October 3 


October 10 


October 17 


Adult Sketch Class 
The Art of Moholy-Nagy 


Vacation Rhapsody, 1947 
The Art of Moholy-Nagy 


Mr. Buehr, G52 
No Lecture 


Adult Sketch Class 

Recent Accessions of Paintings 

Three Cities of Mexico 


No Lecture 


Three Cities of Mexico 


Adult Sketch Class 
Some of Our Modern Paintings 

Three Cities of Mexico 


Some of Our Modern Paintings 
No Lecture 


Vacation Rhapsody, 1947 No Lecture Three Cities of Mexico 
October 4 October 11 October 18 

Summertime I Dreamt | Dwelt in Marble Halls The Pot of Gold 
October 5 October 12 October 19 


Vacation Rhapsody, 1947 


Three Cities of Mexico 


Three Cities of Mexico 


October 20 


October 27 


November 3 


Gothic Architecture in Other 
European Countries 
Romanesque Art (Blackstone Hall) 


The New Textiles 


Gothic Sculpture and Minor Arts 
Gothic Art (Blackstone Hall) 


Ideal Living in the Servantless Home 


Secular Gothic Architecture 


Buckingham Collection of Medieval 
Art (Gals. H16 and H17) 
A Workshop in Every Home 


Members’ Studio, II Members’ Studio, II Members’ Studio, II 
Adult Sketch Class Adult Sketch Class Adult Sketch Class 
October 21 October 28 November 4 
Modern Masters Under Sixteen An Approach to Abstract Painting | Chicago Painters Past and Present 
Members’ Studio, I Members’ Studio, I Members’ Studio, I 
October 24 October 31 November 7 


Adult Sketch Class 


Abstract Paintings in the Chester 
Dale Collection......... Mr. Buehr 
Mexico City to Oaxaca 


Adult Sketch Class 


Eileen Mehigan and Mrs. Flora 
Dr. Watson 
Mexico City to Oaxaca 


Adult Sketch Class 


58th Annual American Exhibition 
A Mexican Fantasy—Sun Pyramid 


Dr. Watson 
No Lecture Eileen Mehigan and Mrs. Flora | No Lecture 
Dr. Watson 
Mexico City to Oaxaca No Lecture A Mexican Fantasy—Sun Pyramid 
to Paracutin.......... Dr. Watson 
No Lecture Mexico City to Oaxaca No Lecture 
October 25 November 1 November 8 
They Always Stand By The Best in the World It Should Be Planned 
October 26 November 2 November 9 
Mexico City to Oaxaca Mexico City to Oaxaca A Mexican Fantasy—Sun Pyramid 
to Paracutin 
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LECTURES AND GUIDE SERVICE FOR THE PUBLIC 


DEPARTMENT OF EDUCATION, Helen Parker, Head 


The Department of Education is maintained 
by the Art Institute to give lectures and gallery 
tours for others than Members. 


For Aputts. Individuals, private organi- 
zations of any kind, college groups may ar- 
range for guide service or special lectures. 
Evening openings with a lecture in the galleries 
may be had by appointment. 


For CHILDREN AND YOUNG PEOPLE. School 
groups of all levels may have gallery tours, 
either as an introduction to the collections or 
as supplementary material to subjects in the 
school curriculum. Free to children of the 
Chicago Public Schools, with a nominal charge 
for private and suburban schools. For all ap- 
pointments and information regarding fees 


ADVENTURES IN THE ARTS 


please consult the Department of Education 
Office in Gallery 2 on the First Floor. 


HALF-HOURS IN THE GALLERIES, a series of 
talks on Modern Paintings, will be offered free 
to the public every Wednesday noon at 12:30 
P.M. by Miss Parker. A detailed list of sub- 
jects may be obtained at the Information Desk. 


ADVENTURES IN THE Arts, the Florence 
Dibell Bartlett Free Public Lectures, are given 
by Miss Parker every Thursday evening at 
6:30 P.M. in Fullerton Hall. These illustrated 
art and travel lectures are free to the public. 
Members are also invited. 


THURSDAYS at 6:30 P.M. 


All lectures by Helen Parker 

October Fullerton Hall 
October 9 Artin South America Before the Spaniards Came.......... Fullerton Hall 
November 6 The Crafts of the Arts Miscalled Minor.................. Fullerton Hall 
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GOODMAN THEATRE 


Members’ Series 


The 1947-48 season of the Members’ Series in 
the Goodman Theatre will open on October 2, 
1947. As usual the season will start with an 
American comedy, Dear Ruth by Norman 
Krasna. This has been the custom since the 
Series started. Eight productions are planned, 
balanced as evenly as possible between comedy 
and drama. Included will be a play by 
Shakespeare and if possible one production of 
an experimental character. 


Permanent Reservations 


The first production of the Members’ Series 
will play October 2-4; 7-12; 14-18; with a 
matinee on Thursday, October 16. Those who 
have not already made permanent reservations 
for the season can still do so. This will assure 
Members of the best seats available for the 
entire season. An order blank will gladly be 
mailed if requested from the Box Office. Mem- 
bers’ Series tickets, which are available to the 
general public at $1.20 each, may be procured 
by Art Institute Members at 60¢. The mem- 
bership card or season coupon must be pre- 
sented when tickets are purchased. 


Children’s Theatre 


Plans for the 1947-48 season include four 
productions. The opening date for each 
play: October 25, December 20, January 31, 
March 27. The opening production is Rip Van 
Winkle dramatized by C. R. Chorpenning. 
Tickets for the first production will go on sale 
at the Box Office on September 8. 


NOTES 


Evening Gallery Tours by Dr. Watson 
and George Buehr 


Every other Friday evening, beginning Octo- 
ber 3, Dr. Watson or George Buehr will con- 
duct gallery tours in the current exhibitions at 


6:30 P.M. See Members’ Calendar for dates. 
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Members’ Studio 


The Members’ Studio Class, conducted by 
George Buehr on Tuesday at 2:00 P.M., is open 
to those Members interested in painting who 
attend the Adult Sketch Classes. The class is 
limited to fifty students. Applications should 
state briefly qualifications and experience. 
There is a fee of six dollars for twelve weeks. 


Film Program 


The Art Institute regrets that it must cancel the 
Film Program announced in the last Bulletin. 


SEMINAR ON ABSTRACT 
AND SURREALIST ART 


Under the Auspices of the Scammon Fund 


On Tuesday, November 18, the Art Institute 
will hold a Seminar in connection with the 
exhibition of American Abstract and Surrealist 
Art which will be current at that time. This 
year’s Annual American Exhibition is devoted 


‘to these very progressive trends in contempo- 


rary art and will afford a unique opportunity 
to study new developments in art expression. 
There will be a lecture in the morning on 
abstract art by a distinguished authority in the 
field (the arrangements have not yet been com- 
pleted). Kurt Seligmann, outstanding New 
York painter, will give a lecture in the after- 
noon on surrealist art. An evening of abstract 
and surrealist motion pictures will complete 
the program. 

Members wishing to attend the Seminar 
should write to Daniel Catton Rich, Director, 
for free tickets which will be issued in the order 
of application to the capacity of Fullerton Hall. 
Each member is entitled to one ticket but may 
also request one additional guest ticket. Mem- 
bers are urged to write for tickets as soon as 
possible indicating which of the three programs 
they wish to attend. 


10:00 A.M. Abstract Art 


2:30 P.M. Surrealist Art 
Kurt Seligmann, Painter 
and Draughtsman, New York 


8:00 P.M. Program of Abstract and 
Surrealist Motion Pictures 


